YNanuscripta Irientalin

Efim A. Rezvan (St. Petersburg), Editor-in-Chief,
Maria E. Rezvan (St. Petersburg), Issuing Editor

Advisory Board

Malachi Beit-Arié (Jerusalem) — Grigorij Bongard-Levin (Moscow) — Stefano Carboni (New York) —Yuri
Chistov (St. Petersburg) — Frangois Déroche (Paris) — Boris Gidaspov (St. Petersburg) —
Franchesca von Habsburg (Lugano) —Tapani Harviainen (Helsinki) — Gydrgy Kara (Budapest) —
Alexander B. Kudelin (Moscow) — Jan Mayer (Frankfurt/M) — Tatsuo Nishida (Kyoto) —

Sergio Noja Noseda (Lesa) — Mikhail Piotrovsky (St. Petersburg) — Giovanni Stary (Venezia)

English Editor
Anna Yu. Chistova (St. Petersburg)

Copyright
© Copyright 2004 by Thesa, Russia
All rights reserved. No part of this publication may be reproduced, translated, stored in a retrieval system or transmitted

in any form or by any means, electronic, mechanical, photocopying, recording or otherwise, without prior written permission
of the publisher.

Subscriptions

Subscription orders may be made directly to the publisher — Thesa, 14 Dobrolyubov Str., office 358, 197198
St. Petersburg, Russia (tel./fax: + 7 (812) 238 9594; e-mail: bi@thesa.ru).

Subscription orders are accepted for complete volumes only, orders taking effect with the first issue of any year. Claims
for replacement of damaged issues or of issues lost in transit should be made within ten months after the appearance of the
relevant issue and will be met if stocks permit. Back issues are available.

For further information and subscription forms, please, visit our web site under: http://orient.thesa.ru

AKypuan 3aperucrpuponar CeBepo-3aaHbIM peruoHanbHbiM yipasienuem ['ockomurera P no neuarn 24. 03. 2000 .
Peructpanmonusiit nomep: 114312
Yupenurens u nzparens — OO0 «Teza»
197198, Cankr-IleTepOypr, yi. JobpomoboBa, a. 14, oduc 358.
I'naBH®IN peakTop — E. A. Pe3pan
Tenedon: + 7 (812) 328 0712; daxc: + 7 (812) 328 0711; e-mail: rezvan@kunstkamera.ru

ISSN 1238-5018

Printed in Russia

EDITORIAL BOARD

E. Rezvan

PETER THE GREAT KUNSTKAMERA — 290 YEARS

Above the city designed by Peter the Great, and built on his

order, hover its three symbols — the angel on the spire of *

Peter-and-Paul's Cathedral, the ship on the Admiralty
building, and the planetary (armillary) sphere on the tower
of the Kunstkamera. Three symbols — of Christian faith, of
conquering the enemies, and of comprehending the Uni-
verse. And though the armiliary sphere was lost in the fire
of 1747 and reappeared on the tower of Kunstkamera only
200 years later, Russia's first public museum, despite all
changes, has preserved the spirit of the Age of Enlighten-
ment by taking part in the grandjose task, willed by Pe-
ter [1], of making an inventory of the Universe.

Peter the Great Museum of Anthropology and Ethnog-
raphy (Kunstkamera) of the Russian Academy of Sciences
(MAE RAS) is one of the largest and oldest ethnographical
museums in the world. It is the successor to the first Rus-
sian state museum, the famous Kunstkamera of Peter the
Great, founded by his decree in 1714. The priceless ethno-
graphical, anthropological and archaeological collections
housed in the Museum are among the most complete and
fascinating in the world. They contain about two million
exhibits and reflect the cultural diversity of the Old and
New Worlds, forming an integral part of the cultural heri-
tage of all humanity. The Kunstkamera is the oldest mu-
seum building in the world. It's outline is used as the sym-
bol of the Russian Academy of Sciences.

The history of the Russian Academy over the last three
hundred years is linked closely to that of the Museum. The
museum shared with the country many important mile-
stones for Russian science and culture, including Peter's
breakthroughs, the rise of Catherine the Great's epoch in the
19th century, and the achievements of the “great age” of
Soviet academic research. We remember our colleagues —
many outstanding researchers who were lost to Russian
science in the years of wars and revolutions, Stalin's ter-
ror [2], and during the fearful years of the Blockade of
Leningrad [3]. The most important historical guidelines for
the research of the Museum's staff have always been the
primacy of science in the system of cultural values of Rus-
sia, and what Cl. Levi-Stross once defined in a maxim —
“anthropology is the humanism of the 21st century”.
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“I want the people to look and study”
Peter the Great

Throughout its history the Museum occupied a special
place in the structure of the Academy of Sciences. Among
the people who headed the Museum in different periods
were outstanding scholars: the naturalist, zoologist, travel-
ler, member of the Academy L. I. Shrenk; famous oriental-
ists and historians V. V. Bartol'd, B. A. Dorn, V. V. Radlov,
V. V. Struve, A. A. Shifner, N. A. Kisliakov, R. F. Its; spe-
cialist in Africa, and correspondent member of the Acad-
emy D.A. Ol'derogge; philologists and members of the
Academy E. F. Karskif and 1. I. Meschaninov.

The scientific activity of many outstanding Russian re-
searchers of the 19th century was connected with the Mu-
seum, among whom were the founder of Russian and Euro-
pean anthropological sciences, member of the Academy
K. M. Baer, and traveller, scholar and public figure
N. N. Miklukho-Maklal (traditional cultures of Australia
and Oceania). In the Museum, Russian research schools
were formed connected with the names and the heritage of
such scholars. as L I Zarubin (Central Asian studies),
N. V. Kiuner (traditional culture of East Asian peoples),
R.F. Barton (the Philippines), L.I.Lavrov (Caucasian
studies), D. A.Ol'derogge  (African  studies), and
Tu. V. Knorozov (deciphering of ancient languages). One
can not overestimate the role of the outstanding ethnogra-
phers, specialists in Siberian studies, among who were
L. Ia. Sistternberg, V. G. Bogoraz and V. L. Iokhelson, who
played an important part not only in the development of
Russian Siberian studies, but also Russian ethnographical
science generally.

Today the Museum of Anthropology and Ethnography
is not only an academic museum, but also one of the lead-
ing research centres of the Russian Academy of Sciences.
Here the traditions of the outstanding Russian ethnogra-
phers and anthropologists of the 18th—20th centuries are
followed. According to the Decrees of the President of the
Russian Federation, the MAE RAS ranks among the par-
ticularly valuable objects of cultural heritage of the peoples
of the Russian Federation.

Today more than 120 researchers work in the Museum,
and many of them have been awarded with Russian and
international scientific awards and prizes. Many of the Mu-
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seum's researchers are also professors and lecturers at the
leading higher educational institutions of St. Petersburg,

The Museum publishes a series of specialized periodi-
cal editions. Among them is “MAE Collection” which has
earned authority among several generations of ethnogra-
phers and museum specialists (established by V. V. Radlov
and published since 1900, so far 48 volumes have been is-
sued) [4].

Since 1993 an anthology has been published called
“Kunstkamera. Etnograficheskie tetradi” (“Kunstkamera.
Ethnographical Notes™), and since 1995 — “Kur'er
Petrovskoi Kunstkamery” (“Courier of Peter's Kunstka-
mera”). In 2004, in cooperation with the European Univer-
sity (St. Petersburg) and the Centre for European Research
of Oxford University, Kunstkamera Museum began to pub-
lish the Russian and the English versions of a journal called
“Antropologicheskil Forum” (“Forum for Anthropology
and Culture”) (chief editor Prof. A. K. Baiburin).

Each year the researchers of the MAE RAS publish
2535 books — monographs,  collective  monographs,
thematic collections of articles and materials of scientific
conferences, as well as 300—400 articles in Russian and
other languages [5]. In 2004 a monographic series was
started called “Kunstkamera Petropolitana”.

Each year the Museum organizes a series of specialized
scientific conferences in which our colleagues from Russia,
as well as those from abroad, take part. Regularly the MAE
holds the “Radlov's conference™ (annual concluding session
of the Museum); “Lavrov's conference” (Central Asian and
Caucasian studies); “Maklal's conference”; “Ol'derogge's
conference”; “Zelenin's conference”; “Kiuner's confer-
ence”; and a conference called “Ethnography of
St. Petersburg—Leningrad™.

In 2005, together with the Association of Ethnogra-
phers and Anthropologists of Russia, the MAE is organiz-
ing the 6th Congress of Ethnographers and Anthropologists
of Russia, the largest and most authoritative scientific fo-
rum in which over 500 specialists from Russia and abroad
normally take part.

Since 1998, information about the Museum is available
on its web site, which for a number of years was ranked by
experts among the five best museum sites of Russia [6]. At
present we are working on creating a new version of the
Museum's site which will meet all exacting requirements.

The Museum's researchers have a unique opportunity to
realize the results of their studies not only in the form of
articles and monographs, but also in a number of exhibition
projects followed by detailed catalogues. Among the exhi-
bition projects realized in 2004 and dedicated to the
290th anniversary of the Kunstkamera Museum, I would
like to mention one closely connected with a topic that has
been discussed on the pages of our journal several times.
The exhibition “‘Jeynov— We Arrived’ (The Arabs of
Uzbekistan — Images of Traditional Culture)” is the first in
a series of exhibitions under the common title “The Expe-
ditions Are Not Over”, The exhibition series will be de-
voted to the results of contemporary expeditions organized
by the Museum. The projects are characterized by the broad
use of new informational and media technologies [7].

The first Arabs came to Central Asia in the
7th century AD in the wake of victorious Muslim armies.
Since then, many preachers, merchants, scholars and warri-
ors continued to arrive in the region from Arab countries.
At the end of the 15th and start of the 16th centuries, sev-
eral Arab tribes were forced to migrate to the region from
Northern Afghanistan by the decree of a new ruler. The
Arabs brought along their holy relics, including one of the
most ancient Qur’an manuscripts. Muslims believe it to be
the very first copy of the Holy Scripture.

It was this manuscript that led us to a Jeynov gishldg.
We were looking for descendants of the Arabs who arrived
in this region long ago. The anthropological forecast was
quite unfavourable — traditional Arabic culture was sup-
posed to have disappeared in the Central Asia region. Yet it
turned out that Arab culture, their language, customs and
traditions still exist. Thus, natives interpret the gishlag
name (Persian: ja-yi naw — “new place”) as the Arabic
Ji'na — “we arrived”,

The exhibition, which represents a journey around the
Jeynov gishldg, is an attempt to understand the lives of or-
dinary people inhabiting the region, and to look at the world
from their point of view. We use both traditional museum
and modern media technologies to represent ten images of
traditional culture: the Qur’an, mosque and prayers, wed-
ding, children, woman, bread, man, cotton, carpet, clay.
More images could have been used, but this list reflects our
conception of the way of life of these people, in the way we
saw it, during the spring and autumn of 2004 [8].

The exhibition will soon be shown in Tampere, and
several other venues will follow in 2005—2006. Attached
to the current issue you can find a CD-ROM containing
video material presented at the exhibition.

Beside the articles of our Moscow colleagues and
friends Acad. Alexander Kudelin and Dr. Maria Reisner,
which are publishing in a series that provoked serious inter-
est among our readers, articles presented in the current issue
were written by specialists in Oriental and African studies
now working in the Kunstkamera Museum. We hope that
these works will help our colleagues worldwide to appreci-
ate the true values of both the collections of the Museum,
and its scholarly traditions.

People will usually treat their own family albums with
special care and attention. An ethnographical museum on.
the scale of the St. Petersburg Kunstkamera is a family al-
bum for the whole of humanity. The Museum is not a
cemetery of culture. Cultural heritages accumulated within
the museum live and tell their stories first to researchers,
and then to its visitors. The stories are endless, and many
future generations of scholars will discover their specific
worlds here.

Today the Museum is undergoing large-scale recon-
struction. We hope to celebrate the 300th anniversary of the
Museum, the jewel of the Russian Academy of Sciences, in
a renewed and well-equipped research and museum centre
that is able to fulfil its mission to foster study, and preserve
and popularize the heritage of the cultures and civilizations
of the Old and the New Worlds. ‘
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Notes

1. We are indebted to Prof. Mikhail Rodionov for this passage.

"2, For more details see: A. M. Reshetov, “Repressirovannaia étnografiia. Liudi i sud'by (“Repressed ethnography. I?eoplg and fates™),
Kunstkamera. Etnograficheskie tetradi, TV (St. Petersburg, 1994), pp. 185-—222; idem, “Repressirovannaia étnografiia. Liudi 1 sud'by.
Chast' 27 (“Repressed etlinography. People and fates. Part 2”), ibid., V—VI (St. Petersburg, 1994), Pp. 342—69. o

3. For mote details see: idem, “Otdanie dolga. Chast' pervaia. Pamiati sotrudnikov Instituta Etnografii AN SSSR, poglbshllfh v blo-
kadnom Leningrade” (“Paying the debt. Part 1. In the memory of the researchers of the Institute of Ethnog'raphy AS USSR ki%led in blf)ck—
aded Leningrad™), Emograficheskoe obozrenie, 11 (1995), pp. 40~~62; idem, “Otdanie dolga. Chast' vtoraia. Pamiati sotrudnikov I{lstltuta
Etnografii AN SSSR, pogibshikh v blokadnom Leningrade” (“Paying the debt. Part 2. In the memory of the researcllf?rs of the Institute oi.?
Ethnography AS USSR killed in blockaded Leningrad”, ibid., IV (1995), pp. 3-—24; idem, “Otdanie dolga. Chast' tret.'laA Institut Etnografii
AN SSSR vo vremia Velikol Otechestvennoi voiny (nekotorye voprosy istorii)” (“Paying the debt. Part 3. Institute of Ethnogfaph?{
AS USSR during the Second World War (some historical questions)”), ibid., VI (1995), pp.3—17; V. N. YOlogdina, “Iz istoril
Kunstkamery. Muzeinye rabotniki v gody voiny i blokady” (“From the history of the Kunstkamera. Museum staff in the years of the War
and the Blockade”), Kunstkamera. Etograficheskie tetradi, IV (St. Petersburg, 1993), pp. 161—84; Iz istorii Kunstkamery (From the
History of the Kunstkamera), compiled by V. N. Vologdina; ed. by A. S. Myl'nikov (St. Petersburg, 2003), 319 P. ) A

4. For more details see: V= N. Kisliakov, “Osnovnoi pechatnyi organ Museia antropologii i étnografii (K 100-letiiu so dnia vykhoda
pervogo toma ‘Sbornika MAE”) (“Main organ of the Museum of Anthropology and Ethnography (On the 100 anniversary of th.e first VOI:
ume of ‘MAE Collection’), 285 let Peterburgskoi Kunstkamere. Materialy itogovol nauchnol konferenisii MAE RAN, posvzasc/?ei?nm
285-letiiu Kunstkamery. Shornik MAE, XLVIII (St. Petersburg, 2000), pp. 61—3. V. N. Kisliakov has prepared for publication the bibliog-
raphy of the “MAE Collection”. o 3

5. A bibliography of works published in the last ten years by the Museum see in: Bibliografiia trudov Museia antropologii i étnografii
im. Petra Velikogo (Kunstkamera) RAN. 1992—2002 (Bibliography of Works of the Peter the Great Museum of.A.nthropology and Eth-
nography (Kunstkamera) RAS. 1992—2002), compiled by T. L. Shaskol'skaia, N. M. Sysoeva; eq. by V.N. Kisliakov (St. Petersburg,
2004), 220P. This bibliography can be viewed on the Museum's web site at the following address:
http://www.kunstkamera.ru/library/ MAE9202 him.

6. Please, visit www.kunstkamera.ru. .

7. The exhibition has been organized by the Peter the Great Museum of Anthropology and Ethnography (Kunstkamera) Russ1gn
Acadenty of Science in cooperation with the Rosbalt Information Agency, and the Saint Petersburg—21st Century Prod}lggr C@ltr‘e, with
the assistance of the International Arab Culture Centre “Jeynov” and the “Llufra” printing house, St. Petersburg. The exhibition is timed to
coincide with the publication of the book, “The Qur’an of ‘Uthman (Katta-Langar, St. Petersburg, Bukhara, Tashkent)”.

8. Please, visit http//www kunstkamera.ru/jevnov/ and hitpy/fwww.nmushaf spb.ru.




